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Chapter Six 

The Verbunkos Idiom in the Music of the Future 

 

 

Example 6.1. Präludium und Fuge über den Namen BĀ C̄ H̄ (1855 version), mm. 1̄ 8 

 

Example 6.2. ¬I^ Klqqb)­ mm. 55 6̄2. The text indicating the verbunkos cadence is my addition. 
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Example 6.3. Colj ?bbqelsbk«p Mf^kl Plk^q^ fk >@ Major, Op. 26, Marcia funebre (third 
movement): select bars represent the main harmonic progression of the first period (mm. 
1 2̄0) 
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Example 6.4. E^ojlkf` obar`qflk lc ¬Il penseroso)­ jj+ .2̄2 (main frame). Specific events 
are quoted in full in the outer frames.  
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Example 6.5.  ¬I^ Klqqb­: (a) mm. 98 1̄05, phrase repeats and a few details from the piano 
score omitted; followed by (b) mm. 106 1̄1, quoted in full  

 

Example 6.6. ¬I^ Klqqb)­ mm. 150̄ 54  
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Example 6.7. ¬I^ Klqqb­: common tones 
between G@ and F major in mm. 150 5̄1 

 

 

 

Example 6.8. Missa solemnis, Credo, opening bars (reduction)  

 

 

Example 6.9. Harmonic progression in the Missa solemnis, Credo, mm. 113̄ 70 

 

Example 6.10. Missa solemnis, Kyrie, mm. 1 8̄ (reduction)  
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Example 6.11. Missa solemnis, Kyrie, mm. 25̄ 36 (orchestration and phrase repetitions reduced) 
and harmonic progression in mm. 37 5̄0 

 

Example 6.12. (a) Chopin, Scherzo No. 1, Op. 20, mm. 9̄ 16; (b) Liszt, Scherzo und Marsch, 
mm. 1 8̄ 
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Example 6.13. ¬Qboolo­ jlqfsb colj qebScherzo und Marsch: (a) m. 44; (b) m. 77, repeated in 
m. 83 

 

 

Example 6.14. Totentanz, mm. 1 6̄ (reduction)  
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Example 6.15. Totentanz, 
beginning of fifth variation, 
mm. 183̄ 92 

 

 

 

 

 

 

 

Example 6.16. 
Totentanz, beginning 
of first variation, mm. 
51 5̄5 (reduction)  

 

 

 

 

 

Example 6.17. 
Totentanz, mm. 
41 5̄0 

  



Ifpwq«p Qo^kp`riqro^i Jlabokfpj ^ka qeb Erkd^of^k-Gypsy Tradition   © 2011 Shay Loya 

 

 

Example 6.18. Totentanz, mm. 325̄ 40 (reduction; repeat in mm. 337 4̄0 omitted)  


