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Chapter Six
TheVerbunkos Idiom in the Music of the Future
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Example 6.1 Praludium und Fuge tber den NameABC H (1855 version), mm. 1 8

Sempre Lento (“... dulces moriens reminiscitur Argos.”)
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“motif a cadence magyare”
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K Imm.cbb $2- The text indicating the verbunkosadence is my addition.



| f pwg«p Qo "kp riqgr o”i-Gypsydraditienf pj @&2bumshayggab Er k d " ¢

MARCIA FUNEBERE  sulla morte d'un Eroe
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VI -------- IIT =T in Cb major --enharmonic mode change: B minor
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Then going to D minor? in tonic key, Ab minor

Example 6.3 Co | | ?bbqgel sbk«p @hjor)Opl 26, Raréa\fupébréthirkk >
movement): select bars represent the main harmonic progression of the first period (mm.
1 20)
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mm. 100-101, repeating 98-99 (101 modulating) mm. 104-105, repeating 102-103 (105 modulating)
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D-ver/mel (!)
(variant of D-ver/aeol)

Example 6.5 -

V/Ft minor?
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Ct-kal (variant of C#-ver/phryg)?
D-ver/mel prolonged?

score omitted; followed by (b) mm. 106 11, quoted in full
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K:l(@ymgnh 98 105, phrase repeats and a few details from the piano
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Example 6.7.~ | ~  K:lcammbn-tones D]
between G@and F major in mm. 150 51 ‘
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Example 6.8 Missa solemni€redoopening bars (reduction)
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text: “et homo factus est” “crucifixus... etiam  pro nobis sub Pontius Pilatus et sepultus est”
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one exception in overall whole-tone bass progression resurrexit

Example 6.9. Harmonic progression in the Missa solemni€redpmm. 113 70
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Example 6.10 Missa solemni&yrie mm. 1 8 (reduction)
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Andante mm. 25-26; mm. 29-30;
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Example 6.11 Missa solemni&yrie mm. 25 36 (orchestration and phrase repetitions reduced)
and harmonic progression in mm. 37 50
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Example 6.12 (a) Chopin, Scherzo No. 1, Op. 20, mm. 9 16; (b) Liszt, Scherzo und Marsch
mm. 1 8
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Example 6.14 Totentanzmm. 1 6 (reduction)
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Variation V. Fugato
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Example 6.18 Totentanzmm. 325 40 (reduction; repeat in mm. 337 40 omitted)



